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Characters:

KATE A lecturer at a London 
university. 31.

PENNY Mother of Kate. 50s - 60s.
BILL Father of Kate. 60.
FISH Exiled cultist. 24.
DEERSTALKS
MARKTHORN
SIDLEBRAND

Cult elders.

Note

The directions in this play are a guide only. Please feel free to modify any 
movements or directions given to suit your own needs.
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ACT I

BILL AND PENNY HAVE RECENTLY MOVED TO AN ISOLATED HOUSE IN THE 
MIDDLE OF RURAL LINCOLNSHIRE. THEIR DAUGHTER, KATE, IS 
VISITING FROM LONDON FOR THE WEEKEND AFTER AN ABSENCE OF 3 AND 
A HALF YEARS.

BILL IS SITTING AT THE KITCHEN TABLE 
LOCATED DOWNSTAGE WHILE KATE IS 
PACING BACK AND FORTH FURIOUSLY. 
PENNY IS SETTING UP BREAKFAST AT THE 
KITCHEN COUNTER UPSTAGE AND 
EFFORTLESSLY DODGING KATE AS SHE 
BRINGS TOAST AND CUPS OF TEA TO THE 
TABLE. OVER THE COURSE OF THE SCENE 
PENNY BRINGS OUT MORE AND MORE ITEMS 
OF FOOD AND DRINK TO THE POINT OF 
EXCESS.

WHEN KATE AND BILL ARGUE, THEY HAVE 
A TENDENCY TO TALK OVER EACH OTHER.

KATE: I swear you just say these things to wind me 
up.

BILL: I don't.

KATE: You must do.

BILL: I assure you I do not.

KATE: There's no way a sane person could hold those 
views unironically.

BILL: What on earth does it mean to hold a view 
"ironically"?

KATE: (With implied superiority) You're avoiding my 
questions.

PENNY GOES TO KATE'S MUG WITH THE 
SUGAR BOWL AND A TEASPOON.

PENNY: Two sugars was it dear?

KATE: No sugar, thanks Mum. (To BILL) Admit it, 
you're being antagonistic.

BILL: No. I'm not kidding. I'm serious. We should 
close the borders. We're full.

KATE LOOKS INCREDULOUSLY AT BILL, 
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THEN WALKS OVER TO THE WINDOW 
DOWNSTAGE AND POINTS OUTSIDE.

KATE: What do you see out there?

BILL: I'm not playing your games.

KATE: (to PENNY) Mum, what do you see out there?

PENNY LOOKS.

PENNY: Fields.

BILL: (Serious) Kate.

KATE WALKS TO ANOTHER WINDOW.

KATE: And out there?

PENNY: Fields.

BILL: I will not be patronised in my own home. Sit 
down and have an adult conversation.

KATE WALKS TO A THIRD WINDOW.

KATE: What about out there?

PENNY: That's the road.

KATE: And past the road?

PENNY: Fields. Scrambled eggs OK for you dear?

KATE: That would be lovely, thanks Mum. (to BILL) So 
we're full, are we? You and Mum have just 
moved to somewhere in the middle of nowhere. 
There's not a soul as far as the eye can see 
and you think we're full!?

BILL: You know perfectly well I wasn't talking about 
physical space.

KATE SITS DOWN.

KATE: Oh really? What were you talking about then?

BILL: Jobs. Work. There's not enough for the people 
who are already here! Immigration's only been 
making that worse. Let's focus on getting our 
own affairs in order and then we can 
concentrate on fixing everyone else's problems 
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like we used to.

KATE: "Like we used to." You sound like a recruiting 
campaign for UKIP.

BILL: They make a lot of sense.

PENNY: Semi-skimmed or full milk on your cereal dear?

KATE: Semi-skimmed please Mum. (to BILL) They're 
deluded, Dad. They've got one policy.

BILL: Yeah, but it's a good one.

KATE: It's perverse.

BILL: I think it's very sensible.

PENNY: Coffee?

KATE: No thanks.

BILL: I went into town the other day and it was like 
going on holiday to the Algarve but instead of 
sun there was rain, instead of seafood there 
was a roundabout and instead of beautiful 
architecture there was a man with no trousers 
on having an argument with a postbox.

PENNY: Bill, leave Dennis out of this.

BILL: Face it, if we get overrun with foreigners, 
how are hard-working British people supposed 
to find work?

KATE: If you can't find work because someone who 
doesn't even speak English is more employable 
than you, immigration isn't your biggest 
problem.

BILL: English workers are better...

KATE SCOFFS

BILL: ...and therefore demand more pay. These people 
live twenty/twenty-five to a house and charge 
peanuts. Most of them are illegal and 
therefore outprice the market. It's vile.

KATE: How do you know that?

BILL: I'm not uninformed. I presume they also have 
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newspapers in London or have you and your 
liberal bunkmates evolved beyond straight-
forward journalism?

KATE: Yes, we have newspapers but I tend not to read 
the ones that tell lies.

BILL: Oh for crying out loud!

PENNY INTERRUPTS WITH PLATES OF 
FOOD.

PENNY: Breakfast is served.

WITH EVERYTHING SHE'S BEEN DOING 
DURING THEIR ARGUMENT, THERE'S A 
VERITABLE BUFFET ON THE TABLE BY 
THIS POINT. KATE AND BILL ARE 
SURPRISED BECAUSE THEY DIDN'T NOTICE 
IT BUILDING UP.

KATE: Er Mum, isn't this a tad much?

BILL: This isn't The Feeding of the Five Thousand 
Penny.

PENNY: Well I didn't know what you wanted. You've 
been away for-, I wasn't sure if you still 
liked the same stuff you used to, so I made 
everything. This way, we can know for sure.

KATE: You could've just asked me?

PENNY: You were busy... and in any case, you may not 
have tried everything so there could be stuff 
you like you didn't know you liked and hence 
asking you may not have given me the answer I 
needed.

KATE: Well, it's thorough, I'll give you that.

BILL: Forgive me but when did breakfast become so 
complicated?

PENNY: Tuesday. There was a memo.

BILL LOOKS NONPLUSSED. KATE STARTS 
EATING.

KATE: Well, bon appetit guys.

PENNY: (Together) Ooh, bon appetit. How cultured!
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BILL: (Together) "Bon appetit." Bloody French.

THEY START EATING IN RELATIVE 
SILENCE.

PENNY: Speaking of jobs and work, did you fix the 
light switch in the bathroom?

BILL: Not yet.

PENNY: It has been a month.

BILL: Yes, I am aware of that.

KATE: The famous hard-working British, n'est-ce pas?

BILL PUTS DOWN WHATEVER HE'S 
HOLDING.

BILL: That's it. I've had enough. Out. This is my 
house - I will not be spoken to this way.

KATE: Aha! You've finally accepted I'm right!

BILL: Far from it! You're all taunting and 
condescension and I've had enough. I don't 
care if you accept you're wrong or not, I want 
you out of my house.

PENNY: OK, stop! The last place this should be 
happening is at the breakfast table. It's not 
civilised. Just calm down, eat your breakfast, 
and we can resolve this later.

KATE: He started it.

PENNY: Catherine!

KATE: Sorry Mum.

BILL: Don't I get a sorry?

PENNY: Don't push it William. After breakfast: light 
switch and then the phone.

BILL: Fine.

KATE: (Cutting Bill's line) Oh bollocks!

PENNY: Oh what is it now?

KATE: You just reminded me - I need to phone Simon 
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from work. We've got a lecturer from the 
Shanghai School of Economics coming in the 
next few weeks and his visa still hasn't been 
approved. I was supposed to check in with 
administration before I left. <KATE ADLIBS 
SWEARING. "Cockwomble", for example.> You're 
sure the phone's not working?

PENNY NODS.

KATE: No matter - I'll just use my mobile.

KATE GETS UP FROM THE TABLE.

PENNY: Er, can't it wait until after breakfast?

KATE: I'm sorry Mum but it's my arse on the line if 
this doesn't get sorted out. I'll be quick and 
then I'll be totally relaxed for the rest of 
the weekend, I promise.

PENNY: (sighs) Very well.

KATE EXITS STAGE RIGHT.

BILL: That girl has no respect.

PAUSE.

BILL: Penny?

PENNY: Yes?

BILL: Don't you have anything to say?

PENNY: Well, she's changed. But then, who doesn't 
change over 3 and a half years? She's probably 
surprised by how much we've changed.

BILL: I haven't bloody changed.

PENNY: Come on Bill, aren't you glad to see Kate 
again after all this time?

BILL: That's not our daughter. She's been 
Londinified. Turned into one of them, into one 
of them, you know, what do you call them?

PENNY: That's still our daughter. We just didn't get 
to see all the moments in between then and 
now, that's all. I don't know why we haven't 
seen her but, hey, that's her business, isn't 
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it? I'm sure she'll tell us about it once 
she's settled down. What's important is she's 
here. She came back for your 60th birthday. You 
still mean a great deal to her, she still 
loves you. Why else would she come back?

BILL: I think she's just hedging her bets.

PENNY: Oh don't be so cynical. Just be nice. We're 
here to celebrate your special day, remember? 
This is for you.

BILL SCOWLS. KATE ENTERS STAGE RIGHT 
HOLDING HER MOBILE PHONE ALOFT. 
SILENCE.

BILL: What are you doing?

KATE: I'm trying to get signal. You have none in 
this house. Honestly. I've checked everywhere.

PENNY: Well, have your breakfast and you can try 
again later.

KATE HESITATES THEN PUTS HER PHONE 
DOWN ON THE KITCHEN COUNTER AND 
JOINS HER PARENTS AT THE TABLE.

KATE: OK, but-, OK.

PENNY: We'll make sure it gets done as soon as 
possible.

KATE: Thanks Mum.

PAUSE. PENNY KICKS BILL UNDER THE 
TABLE.

BILL: So... er... Kate.

KATE: Yes?

SFX: DOOR BEING OPENED AND SLAMMED

FISH ENTERS FROM STAGE LEFT, LOOKING 
LIKE HE'S RUN A LONG WAY VERY 
QUICKLY. HE DOES NOT SEE THE FAMILY 
WHILE HE'S CATCHING HIS BREATH BUT 
AS SOON AS HE DOES, HE FREEZES. 
AFTER A BEAT, HE SLOWLY WALKS 
BACKWARDS AND OFF STAGE LEFT. 
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SFX: DOOR BEING OPENED AND CLOSED

PENNY, KATE AND BILL ALL LOOK AT ONE 
ANOTHER. 

SFX: DOORBELL

SILENCE.

PENNY: I'll get it.

PENNY EXITS STAGE LEFT.

SFX: DOOR BEING OPENED AND CLOSED

PENNY AND FISH ENTER STAGE LEFT. 
BILL AND KATE STARE AT HIM.

PENNY: He says his name is er,...

FISH: Fish.

KATE: Fish?

FISH NODS.

BILL: Is that your first or last name?

FISH: That's... my name.

BILL: What? Like Pelé?

SILENCE.

FISH: I'm sorry about this. I thought this place was 
empty so...

BILL: What made you think this place was empty?

FISH: ... Assumption.

KATE: The door was unlocked.

PAUSE.

FISH: Well we're all here now...

PENNY: Sorry to interrupt you Mr...., er...

FISH: Fish.

PENNY: Mr. Fish. Can we help you at all?
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FISH: Er, no.

PENNY: Right. (BEAT) Cup of tea?

PENNY GOES TO MAKE A CUP OF TEA.

KATE: Mum?

PENNY: What?

KATE: I don't think that's appropriate. I mean, this 
guy could be anybody.

FISH: I'm not.

BILL: Well go on then, who are you?

FISH: I'm Fish.

FISH GESTURES TO BILL IN A MANNER 
SUGGESTING THE START OF A 
COMPLICATED HANDSHAKE. BILL DOESN'T 
MOVE.

BILL: No, what I mean is, what are you doing here?

FISH: Standing, talking to you,-

KATE: But you have no idea who we are!

PAUSE.

FISH: I have time.

FISH EXTENDS TO KATE THE SAME 
GESTURE AS BEFORE.

KATE: No, what I mean is...

BILL: What she means is, why are you here?

FISH: I... er... I... I'd rather not talk about it.

BILL: Fine, well I don't care what kind of animal 
you are, you're not welcome.

BILL STARTS TO STAND UP. PENNY WALKS 
OVER FROM UPSTAGE AND PLACES A CUP 
OF TEA ON THE TABLE.

PENNY: Here's your tea, Mr...., er...

FISH: Fish.
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PENNY: Mr. Fish.

BILL: (Annoyed) Penny?

PENNY: What? Did you want one too?

FISH: Is everything OK?

KATE: Not really. A strange man has just charged 
into our house without explanation.

FISH LOOKS AROUND IN A PANIC. 
EVERYONE ELSE LOOKS AT HIM. FINALLY 
HE UNDERSTANDS.

FISH: Oh.

BILL: I'm going to give you to three to tell us why 
you're here before I throw you out.

PENNY: Bill, please don't be so aggressive.

BILL: One.

FISH: You can't throw me out now, she gave me tea.

KATE: I'll drink that.

BILL: Two.

FISH: Please! No! You can't throw me out there!

KATE: Why not?

FISH: I'll die!

SILENCE.

BILL: Ok, I'm intrigued.

FISH LOOKS VERY UNSURE WHETHER HE 
SHOULD TELL THE STORY OR NOT.

FISH: OK, fine. For the last twenty-four cycles I've 
been living in Savak'hyui Minchassa.

KATE: Where?

FISH GOES TO THE WINDOW WHERE THE 
FOREST IS AND POINTS TO IT.

FISH: That's Savak'hyui Minchassa.
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BILL GOES AND HAS A LOOK FOR 
HIMSELF.

BILL: That's Corby Wood.

FISH THINKS.

FISH: Mine sounds better. Anyway, we were about to 
perform the annual goat sacrifice...

DEERSTALKS, MARKTHORN, AND 
SIDLEBRAND APPEAR (AS VOICEOVERS).

DEERSTALKS: Bring forth the promised!

FISH: Grand Shaman Deerstalks Riverbrook led the 
proceedings and instructed me to bring the 
goat to the sacrificial altar.

PENNY: Oh dear, that sounds dreadful.

KATE: Deerstalks Riverbrook?

FISH: Yes, although many of the other elders called 
her Carol. I know not why but mine was not to 
ask. (BEAT) Anyway, I led the goat down the 
Path of Awakening. Everyone in the village was 
there, kneeling beside the path in prayer to 
the one we call Theaetetus. Grand Shaman 
Deerstalks Riverbrook began the incantation.

DEERSTALKS: (Spoken at the same time as Fish's next line.) 
Oh gracious Lord Theaetetus - the one who 
grants us breath and feeling. The one who 
shows us right and grants us continued health. 
The one who keeps us from harm and makes music 
with the wind. We praise your magnificence and 
savour your love. We are thankful for your 
grace and humble before your infinite wisdom. 
We present you with a show of faith and 
sacrifice to you the life of one from which we 
draw our livelihood. May you continue to bless 
us and let us swim in your light.

FISH: (Spoken at the same time Deerstalks is 
delivering her incantation.) This was only the 
second time I'd been chosen to perform the 
ritual but I'd watched it many more times than 
that. My task was a simple one - deliver the 
goat to the altar and then take my place at 
the side of the Path with the others. Then, I 



14

don't know why, a thought entered my head. A 
devil thought. The worst possible thought. I 
tried to ignore it but it wouldn't go away - 
it whispered to me, it nagged me, and it 
wouldn't go away, and it was shouting at me, 
and I was doing everything in my power to make 
it stop but it wouldn't stop and eventually my 
will broke and I shouted 'WAIT!'.

SILENCE.

SIDLEBRAND: Yes?

FISH: I... Well...

MARKTHORN: Out with it child.

FISH: I was just thinking: are we sure that killing 
a goat each year is linked to our good health 
and the success of our crops? Only, I think it 
would be a good idea to have some years where 
we do kill a goat and some years where we 
don't and see if the years that follow are 
different from each other. What would make it 
even better would be if we...

DEERSTALKS: Silence! Enough of this heresy!

SIDLEBRAND: You've brought shame upon our community!

MARKTHORN: You suggest actions that would surely destroy 
us!

DEERSTALKS: Your punishment will be harsh in line with 
your disrespect and wilful attacks on our 
culture, observances, and way of life.

FISH: Please! No! I wasn't, I swear!

DEERSTALKS: Enough! We hereby curse you with perpetual 
death. Drink this vial.

FISH PRODUCES AN "IMAGINARY" VIAL.

FISH: No! Please, no!

SIDLEBRAND: Drink it!

MARKTHORN: Drink it!

FISH RELUCTANTLY DRINKS THE VIAL'S 
CONTENTS.
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DEERSTALKS: Every moment in fresh air will bring you one 
more heartbeat closer to death. You are hereby 
banished from this community. Leave!

FISH: But, I have nowhere to go! This community's 
all I've known!

DEERSTALKS: Now!

FISH: So I left and looked for the first place that 
wasn't in the open air. Your house is the 
first place I found. So you see, if I leave, 
my heart will stop and I'll die.

SILENCE. KATE GETS UP AND TRIES TO 
USHER (WITH FORCE) FISH OUTSIDE.

KATE: Right, well thank you very much for coming 
along. I wish you all the very best for the 
future and many happy returns.

BILL ALSO GETS UP AND HELPS KATE 
PUSH FISH TO THE FRONT DOOR.

BILL: Yes, it's been very entertaining. Please do 
drop by again in, say, 500 years.

PENNY: Stop!

KATE AND BILL BOTH STOP AND LOOK AT 
PENNY.

PENNY: What are you doing!?

KATE: We're throwing the unstable man outside where 
he can't steal our kidneys.

PENNY: Let go of him!

KATE LETS GO.

PENNY: Both of you.

BILL ALSO LETS GO.

PENNY: You should be ashamed of yourselves. Didn't 
you hear his story? If you throw him out, 
he'll die.

KATE AND BILL LOOK AT EACH OTHER.

BILL: (to PENNY) Didn't YOU hear his story?
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KATE: Yeah, he's been living in a cult. God knows 
what he might do when we're not paying 
attention.

BILL: He'll probably steal all our stuff when our 
backs are turned. He's got the eyes of an 
Albanian. Shifty.

KATE: Oh for crying out loud Dad!

BILL: What?

KATE: You can't make comments like that. It's 
racist.

BILL: So now the Albanians are off the table?

KATE: They all are! In exceptional circumstances you 
can stereotype the Americans and the French 
but that's it.

BILL: Not even the Germans?

KATE: Only in relation to their efficiency and 
genre-defining brand of house music. Nothing 
about the war.

BILL: (to PENNY) When can we send her back to 
London?

PENNY: Stop it! Mr. Fish stays.

BILL: Penny...

PENNY: William.

BILL: The boy's not right. We're not safe with him.

KATE: He's delusional.

BILL: We're not responsible for him.

KATE: He thinks he'll die if he spends too long 
outside.

PENNY: And how do you know he won't?

KATE: Because it's ridiculous.

BILL: It is ridiculous.

PENNY: Why is it ridiculous? You go back 400 years 
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and saying the Earth revolves round the Sun is 
ridiculous. Another 200 years and saying the 
Earth is round is ridiculous.

FISH: The Earth is round!?

PENNY: The point is, ridiculous is just a matter of 
perspective. Mr Fish believes he will die if 
he goes outside and your first reaction is to 
put him outside?

BILL: For our safety.

PENNY: Nonsense. Look at him. He's half-scared to 
death. Have compassion. Won't you? Both of 
you? What's so important that you must condemn 
a man to death?

KATE: Don't be melodramatic Mum.

PENNY: I'm not and how dare you treat this as 
trivial.

KATE ROLLS HER EYES.

PENNY: Now Mr Fish is filthy.

BILL: You can say that again.

FISH: Now Mr Fish is -

PENNY: So I'm going to run him a bath.

KATE: You've got to be joking!

PENNY: I want you to stay and catch up.

KATE: Mum!

PENNY: And I won't hear another word. Mr Fish, come 
here please.

FISH: Do I need to bring anything?

PENNY: Do you have anything other than your clothes?

FISH CHECKS.

FISH: No.

PENNY: Then no.
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FISH WALKS OVER TO PENNY AND THEY 
BOTH EXIT STAGE RIGHT.

BLACK OUT

FISH AND PENNY ENTER THE BATHROOM. 
THE LIGHTS COME UP WHEN PENNY FLICKS 
THE LIGHT SWITCH ON. IT'S CLEAR 
SHE'S AVOIDED TOUCHING THE SWITCH 
DIRECTLY, PERHAPS BY USING HER SHIRT 
SLEEVE. THE BATHROOM HAS A BATH, A 
SINK, A TOILET, AND A SMALL SEAT. 
PENNY TURNS ON THE BATHTAPS.

PENNY: So, Mr. Fish...

FISH: Fish.

PENNY: Fish, sorry. Tell me about yourself.

FISH: OK.

PAUSE.

PENNY: What do you like doing?

FISH: I like fishing.

PENNY LAUGHS.

FISH: What?

PENNY: Well, because that's your name, isn't it? 
You're Fish, and you like fishing. It's funny, 
see?

FISH: Oh yeah! Ha ha! That IS funny! I'd never 
noticed that before.

PENNY: Really? You hadn't?

FISH: Never.

PENNY STARTS TO LOOK WORRIED ABOUT 
HIS MENTAL FACULTIES.

PENNY: What about where you come from? What's that 
like?

FISH: Wonderful! In the morning I get up and look 
after the animals. Then, in the afternoon, 
sometimes we'll have a running race or one of 



19

the Commune Elders will tell us a story. 
That's my favourite when they do that.

PENNY: It sounds lovely.

FISH: Oh it is. Everything just works and nothing is 
complicated.

PENNY: Hmm.

PAUSE.

PENNY: Are you married?

FISH: Do I look like I'm married?

PENNY LAUGHS.

FISH: (Confused) What?

PENNY: Wasn't that a joke?

SILENCE.

BLACK OUT. LIGHTS COME UP ON THE 
KITCHEN.

KATE: That's it. She's flipped!

BILL: Don't talk about your mother like that!

KATE: Why wouldn't she let us throw him out? The 
guy's crazy.

BILL: Don't look at me. I agree with you... for 
once.

KATE: We should phone the police. And I've still got 
to phone Simon!

KATE PICKS UP HER PHONE AGAIN.

KATE: Come on! Work! You stupid piece of poo.

KATE PUTS IT DOWN ON THE KITCHEN 
TABLE EXASPERATEDLY.

BILL: Calm down. There's no need to phone the 
police. Your Mum is fine and will see sense 
eventually. For the time being, (sigh) shall 
we- do what she-
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KATE: Do we have to?

BILL: (Thinks) I can't think of anything else.

KATE: You could drive me to the nearest phone mast 
so I can get some decent signal.

BILL: I'm not leaving your mother with that-

KATE: We could take them with us. We'll just have to 
be discreet when making the phone call to have 
him arrested.

BILL: That's an option, but we'll have to wait until 
they come back. Sit.

KATE SITS DOWN IN A HUFF.

KATE: Fine. (BEAT) How does it feel to be 60?

BILL: Good. I couldn't be happier.

SILENCE.

KATE: That was enlightening.

BILL: Did you get me a present?

KATE: Yes.

BILL: Can I see it?

KATE: Let's wait until Mum comes back and Fishface 
is gone.

BILL: Fair enough.

PAUSE.

BILL: Will I like it?

KATE: I have no idea.

SILENCE.

BLACK OUT. LIGHTS COME UP ON THE 
BATHROOM.

PENNY: So you don't have children?

FISH: Not yet.

PENNY: Good for you.
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SILENCE.

PENNY: It's tough. Once they get to a certain age, 
they can break your heart. It's different for 
different people but it always happens. Do you 
get on with your parents?

FISH: I don't know who my parents are.

PENNY: Oh you poor thing!

FISH: What? That's normal isn't it?

PENNY: Is it?

FISH: Yes. No one gets to find out who their parents 
are until they're at least 25 cycles old.

PENNY: That's sad.

FISH: No it's not. We're a community. It wouldn't 
make much difference if we knew or not.

PENNY: But why on earth is that a rule? Does it have 
some benefit?

FISH: We're not allowed to ask questions until we're 
at least 25, which includes asking who your 
parents are. It keeps everything simple and 
functional. It works.

PENNY: But that means you've never known your mother.

FISH: No.

PAUSE.

PENNY: I used to know my daughter. It's almost if my 
daughter went away and died somewhere. I can 
tell I'll never see her again. I mean, yes, 
I'll see her physical face and hear her voice 
- she's downstairs - but, I don't know-

PENNY TURNS OFF THE BATHTAPS. PENNY 
AND FISH LOOK AT EACH OTHER IN 
SILENCE. PENNY SLOWLY WALKS OVER TO 
FISH WITH HER ARMS OUT.

FISH: What are you doing?

PENNY: I'm going to give you a hug. You need a hug.
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FISH: I don't think I do.

PENNY: You do. You do.

FISH LIFTS HIS ARMS IN THE AIR AS 
PENNY GIVES HIM A BIG HUG AROUND HIS 
MIDRIFF. FISH LOOKS DISTINCTLY 
UNCOMFORTABLE. PENNY LETS GO AND 
SMILES.

PENNY: Take your shirt off.

PAUSE.

PENNY: You're about to take a bath - you shouldn't 
have your shirt on when you take a bath.

PAUSE. FISH TAKES HIS SHIRT OFF.

PENNY: Check the water and see if it's the right 
temperature.

FISH: What does this do?

FISH REACHES FOR THE LIGHT-SWITCH.

PENNY: No! Don't touch-

SFX: ELECTRICS SHORT OUT.

BLACK OUT. LIGHTS COME UP ON THE 
KITCHEN.

KATE: Do you want to ask me any questions?

BILL: Like what?

KATE: Like how I'm doing, for example.

BILL: OK. How are you doing?

KATE: I'm good thanks. Life is going fantastically 
well. I've got a great job, an amazing 
boyfriend who's definitely going to propose to 
me this year and a new hybrid car. I'm 
respected by my colleagues, have a large group 
of friends that love spending time with me, 
and lots of people at other universities have 
said they like my research. I go running 
regularly so I'm fit and healthy, I have the 
perfect sex-life, and emotionally I'm rock 
solid. All in all, I'm amazing.
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PAUSE.

BILL: Hmm.

KATE: "Hmm"? Can't we drum up something a little 
more enthusiastic than "Hmm"?

BILL: Like what?

KATE: Like, how about "Bloody hell my darling 
daughter, you're a marvel of modern living! 
How proud I am to be your father. What's your 
boyfriend like? Is he nice?" or even better 
"What's his name?"

BILL: What is his name?

KATE: Nick.

BILL: Good name. (BEAT) Is he white?

KATE: Oh my God! No! He's blacker than the midnight 
Sun.

BILL: Hmm.

KATE: (sighs) Yes, he's white. He's from Islington.

SILENCE.

KATE: Do you care about my life? And, before you 
answer that, I should remind you that you are 
my father and my sole reservoir of paternal 
love and respect.

BILL: Well... I think you're... intelligent, strong-
willed, and you're, er, not completely 
disfigured. You're... successful, sort of, and 
seem to be OK emotionally. Do I care about 
your life? (Thinks) Sure.

PAUSE.

KATE: You're a wizard with words Dad.

THE LIGHTS FLICKER THEN, SECONDS 
LATER, FISH COMES TEARING THROUGH 
THE KITCHEN WITH HIS SHIRT OFF AND 
YELLING. HE ENTERS STAGE RIGHT AND 
IMMEDIATELY EXITS STAGE LEFT.

SFX: FRONT DOOR OPENS
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FISH YELLS AGAIN [OFF-STAGE].

SFX: FRONT DOOR SLAMS SHUT

FISH RUNS ON FROM STAGE LEFT AND 
COMES TO A HALT IN THE KITCHEN. 
PENNY HURRIES ON FROM STAGE RIGHT 
WITH FISH'S SHIRT. FISH IS 
FLUSTERED.

BILL: What on earth is going on?

PENNY: He shocked himself on the light-switch.

FISH: Demons!

KATE: Oh hell-kite. Mum, demons in the light-switch? 
Can we-

PENNY: Hush!

PENNY GIVES FISH BACK HIS SHIRT. 
FISH PUTS ON THE SHIRT. BILL GETS 
UP.

BILL: This is enough Penny.

PENNY: Enough!? Enough of what?

BILL: You know what I'm talking about.

PENNY: If you want to throw Fish out you'll have to 
throw me out too. I'll not condemn this poor 
child.

KATE: Child? What, that guy?

BILL: Let him go Penny. You don't owe him anything.

PENNY: This isn't about me - this is about him. Fish 
is a sensitive, kind, and misled individual. 
He's had a difficult life and the last thing 
he needs is to be shunned by yet another group 
of people. A group that he sought shelter 
from. I will not let that happen to him again. 
Sit down.

BILL SITS DOWN.

PENNY: I'll give you that he's not quite all there 
but that doesn't excuse your behaviour from 
earlier. What you did, both of you, was cruel, 
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vindictive, and thick-headed.

KATE: (offended) Mum?

PENNY: I'm not finished. I want you both to 
apologise.

SILENCE.

PENNY: That wasn't a request.

KATE: Since when have you been the boss of me? 
Either of you?

KATE GETS UP.

BILL: (together) I beg your pardon?

PENNY: (together) Excuse me?

KATE: I'm 31. You can't tell me what to do.

PENNY: Yes I can.

KATE: No, you can't, and you never will again. Do 
you know why I left? Why I didn't come back? 
Because I was tired of you. Because I didn't 
want anything more to do with you. I was sick 
of you becoming more and more like yourselves 
every day. (To BILL) You, with your obscene 
politics and (to PENNY) you with your "maybe 
homeopathy does work - you can't know that it 
doesn't" and "let's be open-minded about 
everything". No - that doesn't work. The world 
is more complicated than that. Do you know 
what I found in London? I found people who 
listen to the evidence. People who understand 
that if you entertain ridiculous ideas or 
listen only to that lizard part of your brain 
whose knee jerks more than a spider having a 
seizure then everything falls apart and all 
you get is rampant disease, death, and misery. 
You personify everything that is wrong with 
the human race. I only came back because I 
wanted to see if you'd changed but it's quite 
clear that neither of you care about me at 
all. Which leaves me to question whether you 
ever did.

SILENCE.
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PENNY: I had no idea you felt that way.

KATE: Yeah? Well now you do.

BILL: Figures.

KATE: Figures!?

PENNY: William!

BILL: As long as we're airing our dissatisfaction, I 
want to say how much of an arrogant, entitled, 
and downright disrespectful child you've been. 
Your mother went to great lengths to get you 
here today and this is how you treat her? Well 
I won't have it. Your mother is a wonderful 
person and all she's ever wanted for you is 
the best.

KATE: And what about you?

BILL: This isn't about me.

KATE: You're my father - of course this is about 
you!

BILL: I love you... as a daughter.

KATE: Conditional clause! I'm a conditional clause!

PENNY: Catherine!

BILL: (Overlapping) That wasn't a conditional 
clause.

PENNY: (Overlapping) Shut up William!

KATE: Mum, listen to what he's saying. I'm an 
inconvenience. He doesn't really want me here.

PENNY: That's not true.

THEY BOTH LOOK AT BILL. SILENCE.

PENNY: William, go into the other room please.

BILL: Penny...

PENNY: Now.

BILL GETS UP AND EXITS STAGE RIGHT.
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PENNY: (to KATE) Sit down.

KATE DOESN'T SIT DOWN.

PENNY: I'm sorry for your father. I know you won't 
believe this but he's a good man and he does 
love you.

KATE: As a daughter.

PENNY: Yes, but that's still love and one day you'll 
find out what that means. Sometimes it's 
difficult for people to express what they 
truly feel. What matters isn't always what 
people say but what they do. What's in their 
heart - not what's in their brain.

KATE LAUGHS A SAD LAUGH.

KATE: You're as bad as he is.

PENNY: Excuse me?

KATE: You're as bad as he is. I'm sorry Mum, I don't 
want to say this because it hurts so much but 
that's why you'll know it's true. I don't 
respect you.

KATE AND PENNY LOOK AT EACH OTHER, 
THEN PENNY SLOWLY EXITS STAGE RIGHT. 
FISH, WHO'S BEEN THERE THE WHOLE 
TIME, WATCHES PENNY LEAVE, AND 
GENERALLY LOOKS VERY AWKWARD.

FISH: (Hesitant) Sorry, I feel like I was supposed 
to do something there.

KATE SHAKES HER HEAD.

KATE: No, you weren't. You did the right thing.

FISH SMILES.

KATE: Sit down Fish.

FISH SITS DOWN.

KATE: Are you happy?

FISH: It was scary before but I am now, yes.

KATE: Good.
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PAUSE. KATE PICKS UP HER MOBILE 
PHONE OFF THE TABLE.

KATE: Any idea how to find a mobile phone signal?

FISH: No, but I know a method that never fails to 
work.

KATE: That never fails?

FISH: Nope.

KATE PASSES HER MOBILE TO FISH.

KATE: Go on then - fix my phone.

FISH PICKS UP THE PHONE AND GOES AND 
STANDS IN THE MIDDLE OF THE KITCHEN 
WITH HIS ARMS OUT-STRETCHED. HE 
CHANTS SOMETHING INDECIPHERABLE FOR 
A COUPLE OF SECONDS AND THEN OPENS 
HIS EYES. HE TAKES A MUG FROM THE 
KITCHEN COUNTER AND A CONTAINER OF 
SALT AND WALKS TO DOWNSTAGE LEFT. HE 
PLACES THE MUG UPSIDE-DOWN ON THE 
FLOOR, PUTS THE PHONE ON TOP, AND 
THEN POURS A CIRCLE OF SALT AROUND 
THE MUG, THEN STEPS BACK AND SITS 
BACK DOWN AT THE TABLE.

FISH: There we go.

KATE: It's fixed, is it?

FISH: Yes.

KATE: Really?

SFX: MOBILE PHONE RINGS

KATE LOOKS AT THE PHONE, THEN LOOKS 
AT FISH, THEN LOOKS AGAIN AT THE 
PHONE. SHE'S SO CONFUSED SHE DOESN'T 
ANSWER THE PHONE AND IT RINGS OFF 
AFTER A WHILE.

KATE: How did you do that?

FISH SHRUGS.

KATE: Am I wrong? Am I the one who's deluded? 
(PAUSE) What am I missing?
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FISH: Er, a goat?

KATE: A goat. Yes, I'm missing a goat. I don't have 
any goats!

FISH: No, you don't.

KATE: No, I don't have any goats.

FISH: You don't have any goats.

KATE: I don't. I have no goats.

FISH: No goats at all.

KATE: I need goats. Where do I find goats?

FISH: From larger goats.

KATE: But I don't have any larger goats. I have no 
goats.

FISH: No, you have no goats.

KATE: I have no goats.

SILENCE.

KATE: You have goats, don't you?

FISH: I had some. Not anymore.

KATE: That's OK. We can find some. We'll go and 
raise some goats and then kill one each year. 
It'll be great.

FISH: We?

KATE: Yeah. You and me, together. In the woods. 
Killing goats.

FISH: But, I can't go outside.

KATE GETS UP, GOES OVER TO FISH, 
TAKES HIS HANDS AND FISH STANDS UP.

KATE: Oh but you can. What does it mean to be 
outside? This house isn't airtight. If the 
front door is open, where's the boundary 
between outside and inside? It's all the same. 
So if you were going to die out there, then 
you're going to die in here because, even 
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though they seem like opposites, they're the 
same.

FISH: How do I know what you're saying is true?

KATE: Have faith.

SILENCE.

KATE: Wait here. I need to get some stuff from my 
room.

KATE HEADS TO STAGE RIGHT THEN STOPS 
AND TURNS ROUND.

KATE: I won't be long. And when I get back-

KATE EXITS STAGE RIGHT. FISH STANDS 
STUNNED MOMENTARILY. AFTER A COUPLE 
OF SECONDS, HE PULLS OUT A LARGE 
PLASTIC BAG FROM THE INSIDE OF HIS 
TROUSERS AND STARTS STUFFING AS MUCH 
FROM THE KITCHEN INSIDE AS HE CAN, 
ESPECIALLY FOOD. FOR THE MOBILE 
PHONE/MUG DOWNSTAGE, HE TAKES THE 
PHONE OFF THE MUG, LOOKS AT IT 
BRIEFLY, THEN LEAVES IT ON THE 
KITCHEN TABLE. HE TIES UP THE 
PLASTIC BAG AND EXITS STAGE LEFT.

SFX: THE FRONT DOOR OPENS.

PENNY ENTERS STAGE RIGHT, NOTICES 
KATE, FISH, AND VARIOUS ITEMS ARE 
MISSING, SHE NOTICES THE SALT ON THE 
FLOOR AND KATE'S PHONE ON THE TABLE, 
LOOKS OUT THE WINDOW STAGE LEFT, 
THEN EXITS STAGE LEFT.

CURTAIN
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Creative Commons Attribution-ShareAlike 4.0 International 
Public License

By exercising the Licensed Rights (defined below), You accept and agree to 
be bound by the terms and conditions of this Creative Commons Attribution-
ShareAlike 4.0 International Public License ("Public License"). To the extent 
this Public License may be interpreted as a contract, You are granted the 
Licensed Rights in consideration of Your acceptance of these terms and 
conditions, and the Licensor grants You such rights in consideration of 
benefits the Licensor receives from making the Licensed Material available 
under these terms and conditions.

Section 1 – Definitions.

a. Adapted Material means material subject to Copyright and Similar 
Rights that is derived from or based upon the Licensed Material and in 
which the Licensed Material is translated, altered, arranged, 
transformed, or otherwise modified in a manner requiring permission 
under the Copyright and Similar Rights held by the Licensor. For 
purposes of this Public License, where the Licensed Material is a 
musical work, performance, or sound recording, Adapted Material is 
always produced where the Licensed Material is synched in timed 
relation with a moving image.

b. Adapter's License means the license You apply to Your Copyright and 
Similar Rights in Your contributions to Adapted Material in accordance 
with the terms and conditions of this Public License.

c. BY-SA Compatible License means a license listed at 
creativecommons.org/compatiblelicenses, approved by Creative 
Commons as essentially the equivalent of this Public License.

d. Copyright and Similar Rights means copyright and/or similar rights 
closely related to copyright including, without limitation, performance, 
broadcast, sound recording, and Sui Generis Database Rights, without 
regard to how the rights are labeled or categorized. For purposes of this 
Public License, the rights specified in Section 2(b)(1)-(2) are not 
Copyright and Similar Rights.

e. Effective Technological Measures means those measures that, in the 
absence of proper authority, may not be circumvented under laws 
fulfilling obligations under Article 11 of the WIPO Copyright Treaty 
adopted on December 20, 1996, and/or similar international 
agreements.

f. Exceptions and Limitations means fair use, fair dealing, and/or any 

http://creativecommons.org/compatiblelicenses
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other exception or limitation to Copyright and Similar Rights that applies 
to Your use of the Licensed Material.

g. License Elements means the license attributes listed in the name of a 
Creative Commons Public License. The License Elements of this Public 
License are Attribution and ShareAlike.

h. Licensed Material means the artistic or literary work, database, or 
other material to which the Licensor applied this Public License.

i. Licensed Rights means the rights granted to You subject to the terms 
and conditions of this Public License, which are limited to all Copyright 
and Similar Rights that apply to Your use of the Licensed Material and 
that the Licensor has authority to license.

j. Licensor means the individual(s) or entity(ies) granting rights under this 
Public License.

k. Share means to provide material to the public by any means or process 
that requires permission under the Licensed Rights, such as 
reproduction, public display, public performance, distribution, 
dissemination, communication, or importation, and to make material 
available to the public including in ways that members of the public may 
access the material from a place and at a time individually chosen by 
them.

l. Sui Generis Database Rights means rights other than copyright 
resulting from Directive 96/9/EC of the European Parliament and of the 
Council of 11 March 1996 on the legal protection of databases, as 
amended and/or succeeded, as well as other essentially equivalent 
rights anywhere in the world.

m. You means the individual or entity exercising the Licensed Rights under 
this Public License. Your has a corresponding meaning.

Section 2 – Scope.

a. License grant.

1. Subject to the terms and conditions of this Public License, the 
Licensor hereby grants You a worldwide, royalty-free, non-
sublicensable, non-exclusive, irrevocable license to exercise the 
Licensed Rights in the Licensed Material to:

A. reproduce and Share the Licensed Material, in whole or in 
part; and

B. produce, reproduce, and Share Adapted Material.

2. Exceptions and Limitations. For the avoidance of doubt, where 
Exceptions and Limitations apply to Your use, this Public License 
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does not apply, and You do not need to comply with its terms and 
conditions.

3. Term. The term of this Public License is specified in Section 6(a).

4. Media and formats; technical modifications allowed. The Licensor 
authorizes You to exercise the Licensed Rights in all media and 
formats whether now known or hereafter created, and to make 
technical modifications necessary to do so. The Licensor waives 
and/or agrees not to assert any right or authority to forbid You 
from making technical modifications necessary to exercise the 
Licensed Rights, including technical modifications necessary to 
circumvent Effective Technological Measures. For purposes of 
this Public License, simply making modifications authorized by 
this Section 2(a)(4) never produces Adapted Material.

5. Downstream recipients.

A. Offer from the Licensor – Licensed Material. Every recipient 
of the Licensed Material automatically receives an offer 
from the Licensor to exercise the Licensed Rights under 
the terms and conditions of this Public License.

B. Additional offer from the Licensor – Adapted Material. 
Every recipient of Adapted Material from You automatically 
receives an offer from the Licensor to exercise the 
Licensed Rights in the Adapted Material under the 
conditions of the Adapter's License You apply.

C. No downstream restrictions. You may not offer or impose 
any additional or different terms or conditions on, or apply 
any Effective Technological Measures to, the Licensed 
Material if doing so restricts exercise of the Licensed Rights 
by any recipient of the Licensed Material.

6. No endorsement. Nothing in this Public License constitutes or 
may be construed as permission to assert or imply that You are, 
or that Your use of the Licensed Material is, connected with, or 
sponsored, endorsed, or granted official status by, the Licensor or 
others designated to receive attribution as provided in Section 
3(a)(1)(A)(i).

b. Other rights.

1. Moral rights, such as the right of integrity, are not licensed under 
this Public License, nor are publicity, privacy, and/or other similar 
personality rights; however, to the extent possible, the Licensor 
waives and/or agrees not to assert any such rights held by the 
Licensor to the limited extent necessary to allow You to exercise 
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the Licensed Rights, but not otherwise.

2. Patent and trademark rights are not licensed under this Public 
License.

3. To the extent possible, the Licensor waives any right to collect 
royalties from You for the exercise of the Licensed Rights, 
whether directly or through a collecting society under any 
voluntary or waivable statutory or compulsory licensing scheme. 
In all other cases the Licensor expressly reserves any right to 
collect such royalties.

Section 3 – License Conditions.

Your exercise of the Licensed Rights is expressly made subject to the 
following conditions.

a. Attribution.

1. If You Share the Licensed Material (including in modified form), 
You must: 

A. retain the following if it is supplied by the Licensor with the 
Licensed Material:

i. identification of the creator(s) of the Licensed 
Material and any others designated to receive 
attribution, in any reasonable manner requested by 
the Licensor (including by pseudonym if designated);

ii. a copyright notice;

iii. a notice that refers to this Public License;

iv. a notice that refers to the disclaimer of warranties;

v. a URI or hyperlink to the Licensed Material to the 
extent reasonably practicable;

B. indicate if You modified the Licensed Material and retain an 
indication of any previous modifications; and

C. indicate the Licensed Material is licensed under this Public 
License, and include the text of, or the URI or hyperlink to, 
this Public License.

2. You may satisfy the conditions in Section 3(a)(1) in any 
reasonable manner based on the medium, means, and context in 
which You Share the Licensed Material. For example, it may be 
reasonable to satisfy the conditions by providing a URI or 
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hyperlink to a resource that includes the required information.

3. If requested by the Licensor, You must remove any of the 
information required by Section 3(a)(1)(A) to the extent 
reasonably practicable.

b. ShareAlike. In addition to the conditions in Section 3(a), if You Share 
Adapted Material You produce, the following conditions also apply. 

1. The Adapter's License You apply must be a Creative Commons 
license with the same License Elements, this version or later, or a 
BY-SA Compatible License.

2. You must include the text of, or the URI or hyperlink to, the 
Adapter's License You apply. You may satisfy this condition in any 
reasonable manner based on the medium, means, and context in 
which You Share Adapted Material.

3. You may not offer or impose any additional or different terms or 
conditions on, or apply any Effective Technological Measures to, 
Adapted Material that restrict exercise of the rights granted under 
the Adapter's License You apply.

Section 4 – Sui Generis Database Rights.

Where the Licensed Rights include Sui Generis Database Rights that apply to 
Your use of the Licensed Material:

a. for the avoidance of doubt, Section 2(a)(1) grants You the right to 
extract, reuse, reproduce, and Share all or a substantial portion of the 
contents of the database;

b. if You include all or a substantial portion of the database contents in a 
database in which You have Sui Generis Database Rights, then the 
database in which You have Sui Generis Database Rights (but not its 
individual contents) is Adapted Material, including for purposes of 
Section 3(b); and

c. You must comply with the conditions in Section 3(a) if You Share all or a 
substantial portion of the contents of the database.

For the avoidance of doubt, this Section 4 supplements and does not replace 
Your obligations under this Public License where the Licensed Rights include 
other Copyright and Similar Rights.
Section 5 – Disclaimer of Warranties and Limitation of Liability.

a. Unless otherwise separately undertaken by the Licensor, to the 
extent possible, the Licensor offers the Licensed Material as-is and 
as-available, and makes no representations or warranties of any 
kind concerning the Licensed Material, whether express, implied, 
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statutory, or other. This includes, without limitation, warranties of 
title, merchantability, fitness for a particular purpose, non-
infringement, absence of latent or other defects, accuracy, or the 
presence or absence of errors, whether or not known or 
discoverable. Where disclaimers of warranties are not allowed in 
full or in part, this disclaimer may not apply to You.

b. To the extent possible, in no event will the Licensor be liable to 
You on any legal theory (including, without limitation, negligence) 
or otherwise for any direct, special, indirect, incidental, 
consequential, punitive, exemplary, or other losses, costs, 
expenses, or damages arising out of this Public License or use of 
the Licensed Material, even if the Licensor has been advised of the 
possibility of such losses, costs, expenses, or damages. Where a 
limitation of liability is not allowed in full or in part, this limitation 
may not apply to You.

c. The disclaimer of warranties and limitation of liability provided above 
shall be interpreted in a manner that, to the extent possible, most 
closely approximates an absolute disclaimer and waiver of all liability.

Section 6 – Term and Termination.

a. This Public License applies for the term of the Copyright and Similar 
Rights licensed here. However, if You fail to comply with this Public 
License, then Your rights under this Public License terminate 
automatically.

b. Where Your right to use the Licensed Material has terminated under 
Section 6(a), it reinstates: 

1. automatically as of the date the violation is cured, provided it is 
cured within 30 days of Your discovery of the violation; or

2. upon express reinstatement by the Licensor.

c. For the avoidance of doubt, this Section 6(b) does not affect any right 
the Licensor may have to seek remedies for Your violations of this 
Public License.

d. For the avoidance of doubt, the Licensor may also offer the Licensed 
Material under separate terms or conditions or stop distributing the 
Licensed Material at any time; however, doing so will not terminate this 
Public License.

e. Sections 1, 5, 6, 7, and 8 survive termination of this Public License.

Section 7 – Other Terms and Conditions.

a. The Licensor shall not be bound by any additional or different terms or 
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conditions communicated by You unless expressly agreed.

b. Any arrangements, understandings, or agreements regarding the 
Licensed Material not stated herein are separate from and independent 
of the terms and conditions of this Public License.

Section 8 – Interpretation.

a. For the avoidance of doubt, this Public License does not, and shall not 
be interpreted to, reduce, limit, restrict, or impose conditions on any use 
of the Licensed Material that could lawfully be made without permission 
under this Public License.

b. To the extent possible, if any provision of this Public License is deemed 
unenforceable, it shall be automatically reformed to the minimum extent 
necessary to make it enforceable. If the provision cannot be reformed, it 
shall be severed from this Public License without affecting the 
enforceability of the remaining terms and conditions.

c. No term or condition of this Public License will be waived and no failure 
to comply consented to unless expressly agreed to by the Licensor.

d. Nothing in this Public License constitutes or may be interpreted as a 
limitation upon, or waiver of, any privileges and immunities that apply to 
the Licensor or You, including from the legal processes of any 
jurisdiction or authority.


